Sound instrumentation of poetic speech as one of the drivers producing direct influence on the emersion and genesis of sound symbolism in the tissue of poetic texts has always been, and remains a subject of vivid scientific interest and polemics among linguists and literary theorists of both the past and nowadays. A correlation between phonetic significance and semantic meaning still remains a subject of clarification and more precise definition. Those who tried to find a correlation between the formal and the notional used to apply for studying appropriate stylistic means of sound arrangement of poetical works, such as paronymic attraction, parallelism, and poetical etymology. In the later research works it is stated that while the stylistic means foregrounded by the precursors are comprehended as those deliberately used by poets to their full extent, the area of the subconscious mind should be considered of at least equal importance in this regard, as the latter produces great influence on the ways of artistic imagery formation as well as ability of its further perception and appreciation. In this sense it appears that the connection between sounding and meaning, or sound symbolism, can hardly be revealed in monolingual poetic sample. Contemporary linguistics has no doubt about the fact, that sounds of speech, even spelled separately, do have an ability of forming non-sound associations and images. The aim of this article is to find links which unite a unique poetic whole with its multilingual translations.
Introduction
Seamless connection between poetic "sound painting" and meaning, the unity of 
Theory
The influence of translation, as a multicomponent factor of systemic changes within a literary composition on the potential for recreation of semantic mood and context integrity whenever the primary features (meanings) of the original language are changed, is undisputable. It should be noted that among contemporary linguists the very concept of "meaning" is considered beyond the scope of communication itself, but as a basic cognitive unit which forms a worldview of an individual (Leontiev, 2015 (Gachev, 2015) .
Method
In view of the above, attempts of intercultural and interlanguage review of symbolic potential of linguistic sounds seem to be of great interest as well (Zhuravlev, 1974, 28) . As far as poetic language is concerned, this means investigation of purely artistic factors accounted for the selection of phonetic sounds in connection with other components of language production. After all, as stated by L.
S. Vygotsky: "We have our feelings melted down inside ourselves under gravity of social affection which is objectified, carried out beyond ourselves, materialized, and settled upon external objects ..." (Leontiev, 2015) . 
Discussion and Results
In this connection, and apropos the central 
Conclusion
To sum it up, we should note that perception of sound semantics in different languages, which was formed under individual ethnic and cultural impact, obviously has its unificating factor and the latter lies in the universal, transcendental character of poetry.
It's the ability of poetry to create concepts, common to different cultures, which makes the translations exist. In this sense, when we come back to possibilities of recreation of sound repetition content components in the translation, it should be underlined the main factor here is the mastery of a translator, because it is he who is able to reconcile phonetic expressive model and universal sound symbolism, thus eliminating weakening semantic discrepancy.
At the same time, no one can argue that multilingual translational experience allows the fullest level of comprehension, as well as the thinnest possibility to fill poetic message as a whole.
